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Pedormance notes

This piece was conceived to be played on a three octave toy piano
octaves above), and was inspired by the sense in which sound can
out of such a small instrument; it seemed to me that a unique, and
struggle is generated by playing on such an instrument. This piece
of a small instrument.

(range F below middle C to F 21/z
feel like it is being literally coaxed
strangely intense sense of

is an 6tude in drawing sound out

Although conceived with the toy piano (and its noisy action!) in mind, like much keyboard music it is a
piece about pitch and rhythm, and is iniended for possible performance on a range of instruments. It
is also intended as a piece that can be played more than once in the same conce-rt, ideally on
different instrumenb, and possibly in different versions (I am working on thag)

The score is somewhat idealistic in terms of the range of dynamics and articulations asked for, and all
the composer asks is that the performer do what is'possible to achieve the musical eflect that is
called for by such markings; different things are possibte on different instruments. Below is a list of
suggestions for various inltruments this piice might be played on.

Toy Piano
The composer is very excited about how this piece might sound on toy piano. Evefihing should be possible (if not exacuy
easy) except for the high F# in bar 83, and the sustaining of the semi'breve [whole-note] G# in bar 97. Dynamic markingsand articulation are of course a little idealistic. For instrurients with a slow action take the ossia atbar L27,and it ispossible to leave out the bottom note of each of the R.H. triads in bars g1/g2.

Harpsichord
The- piece works better on a two manual harpsichord, so that at least two dynamic levels can be achieved. It is up to theperformer to decide on. registration if this is the case, but there is a problem with the music on the first page, in that the trilltends to come out too loud, and the staccato chords too soft in relation; whatever can be done in terms of registration toovercome this should be done, and the staccato chords may be played lenuto instead. Rgain, tl.re composer lolks forward tothe irresistible clatteriness of hearing this piece on harpsichord. 

'

Foftepiano
Due to the greater range of colour on foftepianos than on modern pianos, this piece should work very well on fortepiano. Nosustaining pedal should be used, except possibly in bars 86-87 and bars 95-97.'one possibility is to play the piece once withno soft pedal, then at a.later point in the'concert with the una corda pedal fully depiessed, ina possiuty yet again with thedamper (regulaton pedal depressed. Due to the uniformity of sound on modern pianos this piece is not highly
recommended for modern pianos.

Chamber-organ
If more than one manual exists, then the guidelines given for harpsichordists also apply here. staccatos need not be overlyshott, especially on the.first page against ihe trill, anl the composer acknowledges that the music is unlikely at any stage tosound fottissimo martellato but still invites performance on this instrument. mii is one instrument where the long G# in bar97 can come into lts own! Be sure to be very rhythmic with the final octave F in bar 132.

Accordion
Given that accents can be given by the bellows, allowing a greater range of afticulation than on the organ, the composerwould love to hear the mairiage oi this piece with the c[araiteristic sound of the accordion. In the espressivo sections in
the- middle of the piece, the player shouid really be as expressive ii possiule, and any ptaceswhere there are simultaneousdffierent dynamic markings, dynamics can be tirought of jike articulaion, and become incorporated into the dynamic curveof the phrase

Clavichord
Not recommended, unless the player can come up with a way of not risking gratuitous slicing of strings; a shame becausethe espressivo sectlon could sound truly doloroso with the vibrato and pitch-bend possibilities offered by the clavichordl

Total Duration: approx. 3 minutes
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